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1. Introduction 

The main purpose of this article is to show a few historical aspects of The Bride of Lammermoor. Water Scott is said to be the creator of the English Historical novel, but I dare to say that he is the creator of the Historical Novel in Literature. Not only  the English writers in the Victorian Age tried to imitate the ‘Waverley Novels’, but  the whole world -  in France  Alexandre Dumas, in Italy Manzoni, in Russia  Tolstoy, Pushkin and even in the United States  James Fenimore Cooper,  called the American Scott. 


As Edward Morgan Forster states, ‘Scott had the primitive power of keeping the reader in suspense and playing on his curiosity’.2
This is the reason for Scott’s success. His vision of the past was one of his greatest achievements although his vision was not the most accurate on many occasions. History is the subject, but not the plot in his novels. His particular vision of History leads the reader to an end different from the one given by History itself.  He pretends to depict the basic steps in the History of Scotland from a literary point of view (the Wars of Independence, the Jacobite rebellions, Scotland before the Union of the Crowns,...). But the crises he represents in his novels are not the fights between Hannoverians and Jacobites, or Scottish and English, but between Past and Present.

Walter Scott wrote his new novel in 1818, The Bride of Lammermoor, which has been thought as the most passionate, tragic, and darkest of the Waverley Novels.  Normally, Scott’s hero and heroine end up with a happy marriage, long life and a castle. The Bride ends with the hero being swallowed up in the mud, the heroine dying mad, the hero’s castle falling into ruin and his few remaining servants declining into hopeless destitution.  The novel insists upon relating the story of the Ravenswood family to conditions in Scotland since the Union of the crowns over a century ago.

          The reason for this tragic story may be that Scott became seriously ill with an attack of his gallstones problems. The pain caused by his stomach cramps and, of course, the effects of the opiates and painkillers prescribed by doctors influenced the novel; and that is the reason why the novel was not still finished until March 1819; moreover, this is not in the least surprising, since he nearly died during most of the composition, and also before its close from a violent series of attacks of cramp in the spring of 1819. 

The Bride of Lammermoor arises when Scott wrote to Archibald Constable and James Ballantyne in September 1818 to tell them that he had begun work on a Third Series of Tales of my Landlord. However, the main source of the novel is the story Scott heard from his mother Anne Rutherford and his great aunt Margaret Swinton concerning the Dalrymple and Rutherford families in the 17th century, when he was a child. Scott’s summary of this anecdote in the introduction to the 1830 Magnum Opus edition includes the following note: ’If the last Lord Rutherford was the unfortunate party, he must have been the third who bore that title, and who died in 1685’ (WN xiii, 242)”3. Scott’s mother was a woman of great imagination; she was like a minstrel who knew all the local legends and stories.  Anne Rutherford was Scott’s favourite source for his novels, even more than his above-mentioned great-aunt Margaret to whom he dedicated the short-story ‘My Aunt Margaret’s Mirror’.
2. Sources of The Bride of Lammermoor.
The Bride is based, as we said above, on the ill-fated marriage of Janet Dalrymple, the daughter of the great Scottish lawyer James Dalrymple, 1st Viscount Stair, to David Dunbar of Baldoon in 1669. According to popular tradition, Janet had secretly become engaged to a man of her own choice, Lord Rutherford, but under pressure from her family she renounced this engagement and married Baldoon, who was Rutherford’s nephew. She died a month after the wedding4. It seems that in transposing his mother’s tale into a novel Scott sought to enhance its attributes as narrative by deploying the Tales apparatus to its fullest extent. 5
On the other hand the second source for the composition of the novel is the ill-fated relationship between Scott and Williamina Belsches. If we compare the story of The Bride with Scott’s, we shall reach the conclusion that both stories share many elements. The Bride of Lammermoor has been thought to draw passion from key events in Scott’s own emotional experience. In Lucy Ashton’s inconstancy and Ravenswood’s bitter taunts, biographers have found the scars of Scott’s failed love-affair with Williamina Belsches twenty years earlier. Scott had hoped to marry Williamina, although she came from a family markedly more aristocratic and wealthy than his own, and he was distraught when she married his friend Sir William Forbes, the son of a rich banker, early in 1797. He met and married Charlotte Charpentier later the same that year, but still thought in middle age that the wound of his youthful romance would never heal. It seems that Walter Scott had been involved with at least one young lady, Jessie, before falling passionately for the great love of his life, Willamina Belches6. But in both cases the relationship fell apart. Scott thought Willamina loved him and presented her with some poems, but finally learnt of her marriage to the wealthy young laird and banker, William Forbes of Pitsligo, an heir to a baronetcy7. There are reasons to think that the poem The Lady of the Lake was written for her. And there are verses which show Scott’s feelings at the moment she refused him.8
 The Bride of Lammermoor was published with A Legend of Montrose in June 1819 by Constable in Edinburgh and the firms of Longman and Hurst Robinson in London.

3. Structure

The first part is the introduction to the story of The Bride of Lammermoor. Scott introduces Peter Patieson, a landlord in Gandercleugh9. Patieson receives a parcel full of notes from his friend Dick Tinto. He is another dead provincial artist doomed to obscurity; he is not an historian and doesn’t know anything about old manuscripts which are to be Paterson’s major sources.10 Dick hands Pattieson a compilation of notes, pictures and comments of an old woman: 

 “[...] Here are my notes of the tales,” said poor Dick, handing a parcel of loose scraps, partly scratched over with his pencil, partly with his pen, where outlines of caricatures, sketches of turrets, mills, old gables, and dovecots, disputed the ground with his written memoranda”. 11

Scott knows how to hide his lack of historical data through Dick Tinto: 

 “The story,” he said, “was, by tradition, affirmed to be truth, although, as upwards of a hundred years had passed away since the events took place, some doubts upon the accuracy of all the particulars might be reasonably entertained”. 12

Tinto explains that he has heard the story from an old woman from Lammermoor. 
“You must know then, last summer, while I was taking sketches on the coast of East Lothian and Berwickshire, I was seduced into the mountains of Lammermoor by the account I received of some remains of antiquity in that district. Those with which I was most struck were the ruins of an ancient castle in which that Elizabeth-chamber, as you call it, once existed. I resided for two or three days at a farm house in the neighbourhood, where the aged goodwife was well acquainted with the history of the castle and the events which had taken place in it.”. 13
             Here Scott connects the old woman’s story with his mother’s. At the same time Scott writes two different stories: the first one is Pattieson – Tinto, which serves as introduction to the novel as mentioned before, and the story of Lucy Asthon and Master Ravenswood. The Bride is one of the ‘Waverley Novels’ in which history does not function as the main subject. The Bride uses history as a source of drama. The fall of the Ravenswood family coincides with the decay of Scottish independence -the Union of 1707. 


In the Magnum Opus edition Scott makes very important changes to the text relating to politics and law.  The reason is that while the first edition (1818), and all subsequent editions set the events of the novel in the years previous to the Union of 1707, the edition for the Magnum Opus (1830) sets the action after the Union. These changes seem to have been prompted by political and legal reasons. Master Ravenswood could not appeal to Scottish Parliament against the decisions of the Court of Sessions in the years previous to the accession of William and Mary and the coming into force of the Union. 

“The incomplete manuscript of the Bride is in the Signet Library, and all that survives is written in Scott’s own hand. Far from being a small portion of the text, this comprises approximately four-fifths of the whole. And since  the last page ends in a catchword and carries on its verso holograph corrections for a subsequent page now lost, it is clear that the part set down by Scott himself was originally even more extensive”.14 


In addition to these historical corrections Scott revised grammar and orthography. Many of the improvements made for the Magnum Opus were matters of presentation. Punctuation marks, especially exclamations marks, question marks, and 
commas around sub-clauses, were added more liberally than before. Many hyphens were removed to provide more modern reading, and spelling was consistently modernised. Accents on foreign language words were added, and Scott’s unreliable Latin was rather patchily corrected. However, some errors appeared for the first time, and others, including  the variant spellings of ‘Mortsheugh’ and ‘Bide-the-bent’, were never caught.15   


The Bride of Lammermoor was published anonymously as were all the Waverley Novels. Scott had developed complex frame-stories for his novels, publishing them as a work of a series of reclusive scholars, learned editors, and enthusiasts for local legend. For the Tales of My Landlord Scott had created an old landlord who used to tell stories and legend local events and people. Then a scholar named Peter Pattieson   had recollected all those stories. And finally Jedediah Cleishbotham, a teacher at Gandercleugh, has published them after the death of Pattieson.  This was a clear example of Scott’s imagination to introduce his stories. 


One of the most peculiar examples of this is in the introduction to Quentin Durward where the author rejects the idea of being Walter Scott, and discusses with a French aristocrat the facts in support of and against The Bride of Lammermoor. Another example is in the introduction to The Fortunes of Nigel where the ‘author’ have a conversation with Captain Clutterbuck, the supposed author of The Monastery.. 

The plot is very common in the ‘Waverley Novels’. The subject of a family deprived of all its possessions appears in Guy Mannering, where the family Ellangowan loses all its heritage. The story of the heroine who falls in love with her father’s enemy appears also in The Black Dwarf. Scott was very fond of repeating the same story but changing the name of its characters. The hero and the heroine end up together after having overcome many difficulties throughout the novel. But in this case, as mentioned above, Scott changes this pattern. 
4  Historical Facts
Scott based the novel on his mother’s story, but Scott himself added fictitious elements to it. It seems that the oral transmission could have added those elements. In the course of it the story has been assimilated to the Scottish legends and ballads whose basic goal is the stay of the story rather than the stay of the text. It means that every narrator on retelling the Dalrymple story added his own fictitious elements as Scott did. So it is impossible to know which is the real story because Scott’s mother might have heard a different version of it. On the other hand the central family of the story is not called Ashton but Dalrymple which was one of the most important ones in this age. 
Scott decided to change the family name because descendants of the family were still alive in Scott’s time and were important figures. In his Journal, Scott writes about John Dalrymple:

“19 SATURDAY Went out to-day to Sir John Dalrymple’s at Oxenford , a pretty place”. 16

On the other hand we can not consider The Bride as a historical novel at all, because the events are based on taking place in the year 1669, and Scott places it after the Union (1707). Master Ravenswood represents the old and archaic Scotland before the Union, while Viscount Stair is the new Scotland. In the Magnum Opus edition Scott states that  “It may be proper to say that the events alone are imitated; but 
I had neither the means nor intention of copying the manners, or tracing the characters, of the persons concerned in the real story” (Magnum, xli, pp.xv-xvi.) 17
In spite of the narration being orally transmitted Scott proves its authenticity in The Introduction of the Chronicles of Canongate (1827): 

“The female relative, by whom the melancholy tale was communicated to me many years since, was a near connection of the family in which the event happened, and always told it with an appearance of melancholy mystery, which enhanced the interest”. 18
Opinions about the date of the action have ranged widely. Some critics and literary historians place the confrontation between Edgar Ravenswood and the Ashton family firmly in the seventeenth century, occasionally assigning them to the specific 
year 1695. Others are quite clear that the period is after Queen Anne accession in 1702 but before the Union of England and Scotland in 1707. 

 Francis Hart affirms that the plot of the novel is based on a pre-Union date, although there are suggestions in his discussion of a time-scheme somehow stretching beyond 1707.19  Edward Johnson  speaks of “two different dates, referring in his notes to a period in Anne’s reign just prior to the Union but in his text to the novel’s seventeenth-century world”.20 Harry Shaw’s opinion is that  “Scott’s depiction of politics in The Bride is masterly, and the political machinations he describes are entirely appropriate for the period in which the novel is set, the time of demoralisation and confusion surrounding the Union of England and Scotland in 1707”.21 Fiona Robertson 
affirms that the novel “evoked late seventeenth century of Tinto’s historical sketch, but in the social and political upheaval of the period of the Act of Union (1707), which brought Scotland into formal legislative and administrative union with England”.22
It is complicated to determine the age in which the novel is set, because the narrative is ambiguous as to when exactly the principal events take place. Scott in fact wrote two Brides, one set before, the other after the crucial 1707. As an example of this, the second chapter of The Bride tells the tragic history of the Ravenswood family and insists upon relating that history to conditions in Scotland since the Union of the Crowns over a century ago.

The truth of the matter here is that while the first manuscript (1819) sets the plot in the seventeenth century (1689), the Magnum Opus edition sets the story in the eighteenth century. So we have two different manuscripts and two different ages. On the other hand the historical facts (Dalrymple –Rutherford affair) which Scott represents in The Bride dates from the end of the seventeenth century. An example of this problem is the following paragraph:

“I shall be obliged, I suppose, to shelter and shift about like yourself-live one week upon a line of secret intelligence from Saint Germains-another upon a report of a rising in the Highlands...”. 23

Scott mentions here ‘a rising in the Highlands’ but we don’t know if Scott is talking about the rebellion of 1689 lead by Graham of Claverhouse, or the first Jacobite rebellion in 1715. It depends on the manuscript we are dealing with. However, Scott had explained before that the rebellion is the Glorious Revolution of 1689:
“In the civil war of 1689, he [Lord Ravenswood] had espoused the sinking side, and although he had escaped without the forfeiture of life or land, his blood had been attained , and his tittle abolished.” 24

And in the following page, Scott show evidence of this rebellion: 

“Since the departure of James VI to assume the richer and more powerful crown of England, there had existed in Scotland contending parties, formed among the aristocracy by whom, as their intrigues at the court of St. Jame’s chances to prevail, the delegated powers of sovereignty were alternately swayed”. 25
At this moment Scott changes the historical set and introduces the reader to the Scotland after the Union, and even explains the advantages of such Union for Scotland:  

“The Lord Keeper answered in the affirmative; but his interrogator was too well informed to be imposed upon. He pointed out to him, by unanswerable arguments, that some of the most important points which had been decided in his favour against the house of Ravenswood, were liable, under the Treaty of Union, to be reviewed by the British House of Peers, a court of equity of which Lord Keeper felt an instinctive dread. This course came instead of an appeal to the old Scottish Parliament, or, as it was technically termed, ‘a protestation for remeid in law.’” 26
After the Union both Parliaments will be united in one single place in London. So that Lord Keeper should appeal to the British House of Peers and not to the Scottish Parliament. Scott mixes two different ages in the novel. 

In spite of Scott’s affirmation that the facts in The Bride of Lammermoor are true as he declares at the end of the novel, 

“By many readers this may be deemed overstrained, romantic, and composed by the wild imagination of an author, desirous of gratifying the popular appetite for the horrible; but those who are read in the private family history of Scotland during the period in which the scene is laid, will readily discover, through the disguise of borrowed names and added incidents, the leading particulars of AN OWER TRUE TALE”. 27
There is an example which shows the opposite idea. It is related to Master Ravenswood’s /Lord Rutherford’s death. According to history he did not die by falling into a quicksand as in the novel, but in his bed in 1685. But this is something very 
common in the ‘Waverley Novels’ -  the changing of the historical facts to enhance the plot. 

5. Conclusion:

The Bride of Lammermoor is the most tragic of Scott’s Waverley Novels. It represents the decay of the traditional values of Scotland. We see how Scottish politics, society and habits began to disappear in favour of a Union with England.  This fact has caused several problems with the original text and the Magnum Opus edition. In the first case we have mentioned that Scott wrote a story in a pre-union Scotland; and in 1830 he corrected the text for the Magnum Opus setting the story in a post-union Scotland. 


The plot of the novel is based on Scott’s mother’s story which had been transmitted orally for years. We have explained the problem which arises with this oral tradition. This way of retelling a tale means that every storyteller modifies the original tale with his own resources. This matter poses the question - if the tale of Scott’s mother was true at all, or if Anne Rutherford modifies it to tell it to her son. On the other hand we can doubt if Scott depicts the story as his mother told him. 


There are many questions about the conception of the story in which Scott based his Bride. On the other hand there are autobiographical aspects in the novel related to Scott and Williamina Belsches. The plot is very similar to Scott’s affair.  


Finally, it is clear that The Bride’s ending is not a happy ending as in the rest of the ‘Waverley Novels’. The reason for that is maybe Scott’s poor health in the year he wrote the novel. However, the novel is also one of Scott’s best works
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