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Introduction:

This essay is a summary of a paper concerning the influence of Sir Walter Scott on the Spanish historical novel during the nineteenth century.  That paper is being considered for publication by the English Language and Literature Department of the University of Castellón (Spain).  My intention is to show how Scott played a very important role in the birth of the Spanish historical novel. 

By the beginning of the nineteenth century Spanish readers had begun to read translations of English writers such as Samuel Richardson, Oliver Goldsmith, and Anne Radcliffe.  A few years later James Fenimore Cooper and Walter Scott became the main writers in Spain.  However, Spanish readers were still not aware of the influence of the Waverley Novels in other European Literatures in France, Germany, Holland, and Italy.  Although writers from these countries tried to imitate Scott, they did not obtain the success he achieved.  In 1832 the Waverley Novels had already been translated into Spanish and this phenomenon caused many Spanish writers to try to copy and imitate Scott’s style. 


 Spanish critics agree with the proposition that the Spanish historical novel began under the influence of Scott’s Waverley Novels.  The first time that Scott appeared in Spain was in 1818 in a book entitled Crónica Ciéntifica y Literaria (Scientist and Literary Chronicle) written by José Joaquín de Mora.  In 1822 there was an article praising Scott in a Spanish magazine El Censor (The Censor), and in 1823 Aribau wrote another article for El Europeo (The European) in which he congratulated Scott on his Waverley Novels and the new literary genre he had created.  A Spanish writer, Blanco White, published a novel Las Variedades o El Mensajero de Londres “Retazos de una novela inglesa titulada Ivanhoe” (Varieties, or The Messenger from London; “Fragments of an English Novel called Ivanhoe). 
On the other hand, we must concentrate on those novels that were influenced by Scott.  Gómez Arias wrote in English his novel, The Castilian, where Scott is a great influence.  This novel is based on fragments of Scott’s Ivanhoe and Guy Mannering, and the plot of the novel is a copy of these two novels.  The writer, Gómez Arias, copied a few fragments of both Ivanhoe and Guy Mannering, and after translating them into Spanish, he inserted them in his own novel The Castilian.   


The first Spanish historical novel according to critics was Ramón López Soler’s Los bandos de Castilla, o el caballero del cisne (The Factions of Castille or The Knight of the Swan) in 1830.  This author wished to introduce Scott’s Waverley Novels in Spain and to present Scott’s new genre, which was unknown to Spanish readers.  Furthermore, he tried to show the history of Spain as Scott had done with England and Scotland.  In the Prologue to the novel Ramón López Soler declared that his novel sought to show Scott’s style and demonstrate that the history of Spain might be as interesting for Spanish readers as Scotland and England was for the British.  Ramón Lopez Soler imitated and translated Scott’s novels to introduce him to Spanish readers as he declares in the Prologue to his novel: “We have translated and imitated the Scottish writer to introduce him and his novels in Spain”.


The influence of Scott is stronger in Estanislao de Cosca Vayo’s La conquista de Valencia de parte del Cid (The Conquest of Valencia by El Cid).   Its publication coincided with the successful years of Scott in Spain, according to the great number of translations of the Waverley Novels. 

In 1833 a new article about the influence of Scott in Spain appeared in El vapor (The Steamship) The Influence of Sir Walter Scott over the Present Generation.  However, in spite of Scott’s influence over Spanish writers during this century, no writer achieved Scott’s success; Spanish readers preferred to read translations of the Waverley Novels, instead of Spanish historical novels.  The reason was that the imitations were not as good as the originals.  During this century Spanish writers did not know how to depict landscapes as Scott did with the Highlands.  However, in the 1830s two other novels were written under Scott’s influence: El doncel de don Enrique el Doliente by Mariano José de Larra, and Sancho Saldaña by Esproceda.  The latter is a collage of Ivanhoe, Quentin Durward, The Bride of Lammermoor, and The Fair Maid of Perth.  

Larra’s novel is clearly written under Scott’s influence.  For example, the chapters are introduced by a short fragment from a historical ballad, followed by a brief historical introduction to place the plot of the novel.  This example is clearly taken from Ivanhoe in which Scott begins the novel by telling us about the situation in England during the twelfth century.  Larra considered Scott to be the best writer during the nineteenth century and that is why he borrowed from Ivanhoe the fragment in which Rebecca of York is tried for witchcraft and sentenced to a trial by ordeal. He was also inspired by Wilfred Ivanhoe to create his own hero, who was not a member of the aristocracy, but a man attached to the Saxon people.  On the other hand the love affair between the two main characters in Larra’s novel is not similar to Scott’s.  Walter Scott never showed love as a tragedy as Larra did. 

The Spanish historical novel during the nineteenth century selected the Middle Ages as its historical setting as do several of the Waverley Novels (Ivanhoe, The Talisman, The Abbot, Castle Dangerous, The Betrothed, and Count Robert of Paris).  In addition to this element the hero of the Spanish novels must seek the solution or the means to bring the two hostile groups in the novel to a peaceful reconciliation, as does the hero of the Waverley Novels. 

After 1844, the Spanish historical novel reached its end with Enrique Gil y Carrasco’s El señor de Bembibre (The Master of Bembibre).  This novel is based on Scott’s The Bride of Lammermoor, with a few fragments from Ivanhoe and The Talisman as I have explained in my paper “La influencia de Walter Scott en la novela historica española El señor de Bembibre” (“The Influence of Walter Scott on the Spanish Historical Novel El señor de Bembibre”) published in the literary magazine of the Universidad Complutense de Madrid.  

Benito Pérez Galdós sought to reconstruct the history of Spain with his Episodios Nacionales (National Episodes).  This collection of novels was written under the influence of the Waveley Novels because Galdós wished to explain the reasons for the struggles and divisions of Spain as Scott did with Scotland.  These novels focus on the historical struggles during the nineteenth century with the arrival of the French Army. 

To sum up this brief paper we maintain that the Spanish historical novel during the nineteenth century was clearly influenced by Sir Walter Scott.  The Scottish writer was the symbol of a new literature for readers and writers.  The translations and imitations of his Waverley Novels were a clear example of his success.  Spanish writers in the nineteenth century copied Scott but they never reached his importance in Literature.  The most famous of Scott’s Novels was Ivanhoe, which was imitated by many Spanish writers.  Today there are more than eighty different editions of Ivanhoe published in Spain, but there is no translation of Waverley.  However, in the nineteenth century not only did the Waverley Novels influence the Spanish historical novel, but they were the first step in creating it. 

These are the latest editions of the Waverley Novels in Spain since 2000:

The Pirate (2000)

Old Mortality (2001)

The Tapestried Chamber and Other Tales (2001)

· My Aunt Margaret’s Mirror

· Wandering Willie’s Tale

· The Two Drovers

· The Highland Widow

· The Narrative of a Fatal Event 


The Antiquary (2003)

Ivanhoe (2000; 2001; 2004)

The Letters of Malachi Malagrowther (2004)
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